
JOHN CHARLOT 

Some Uses of Chant in Samoan Prose 

Chants in Samoan narratives are more stable in form and considered more 
authoritative than prose. In a· single text, prose componenfs may comment on 

what is told poetically in the chant. The chant and the prose can represent two 
stages in the development oJa Single tradition. Aspects oJthe relationship between 
the two are demonstrated by an examination vflhe Strubel version vflile story oj 
Sina and the eel and the Fraser vetsion o.fthe story ofFitiaumua . 

POLYNESIAN LITERATURES contain a large number of genres m both prose and 
poetry. Those genres can i'nteract in a variety of ways, which must be under
stood for the correct interpretation of the texts. r will examine a few of the 
uses of chant in Samoan prose, but I do not exhaust the subject in this article. 

Most simply, Samoan narratives can include chants . I A prose genre that reg
ularly does so is the flgogo fnight tale], which has been analyzed by Richard 
Moyle (Moyle 1981:31). The chants used infogogo are transmitted in fairly 
fixed form by the oral tradition because they arc memorized-and were some
times sung by the audience (Ella 1897:152), whereas the prose-rext is varied by 
each storyteller (Moyle 1981:43). As a result, materials can be found in the 
chants that are missing in the prose, and actual differences can arise between 
them. 2 

The distinguishing of older chant from newer prose makes possible the es
tablishment of two levels of tradition with varying degrees of agreement and 
difference. This is particularly clear in the Samoan genre, the tiilagi, prose ex
plications of chants, useful because of their frequent poetic obscurity. 3 These 
can provide a short summary of the story, which is then told poetically in the 
chant (Kramer 1902:361, 428-429, 430-431); a summary of the story to the 
point where the chant begins, which then provides the rest (Kramer 1902:412-
413,4]6); or a summary to the point where a chant was sung that was itself a 
part of the story (Kramer 1902:218, 419-420, and 421). In form, tiiIagi are ob
viously short narratives; the word is placed like a title (though this may be 
influenced by the introduction of writing as practiced in family records); and 
a sentence can be used to link the tiilagi and the chant.' 

A large narrative complex can also be connected to a chant, as is the case 
with two of the most important Samoan religious texts: the chant, '0 Ie Solo 
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o I~ Va 0 i~ Foafoaga 0 Ie Lalolagi [The Song of Contention ofche Origin of That 
Which Is Under the Firmamentl , and the prose complex, '0 l~ Tala j Ie 
Tupu'aga 0 Samoa 'Atoa Fo'i ma Manu 'a [The Story of the Growth of the Whole 
of Samoa along with Manu 'a]. S The connection between the twO was de
scribed explicitly in the first publication of the texts by T. Powell, but was 
ignored in later publications. even though the tWO texts were compared (e .g .• 
Fme, 1892,167.181- 183. 185-188). 

T he information included in Powell's litde-known article is sufficiently im
portant to be quoted ar length. Powell states that a family of Manu ':!. has had 
the "office ... from the rime immemorial. to guard these myths," which 

were u ught to the children of the family with grut sccresy. and the diffen::nt parts of a. myth 

and its song were com mitted to the speWl cue of different memben of the family; so that a 
young man would have Ihe specia[ care of the prose part, and a young woman that of the poetic 
part. while to the older members. and especially the head of the family, belonged the prerog;ltive 
of explaining the meaning of the various allusions of the poeric lines. A single line would often 
bring out :I. lengthy piece of history. The toUowing t radition with ilS song were obuined from 
this family. 

There exists in the native mind a great desire to know these sacred myths, and offen arc often 

made to exchange myths, or, as the natives say, to buy one myth with another. But deception 
is generally connect~ with this kind of thing. In slIch eaSC$, something is often added to or 
omitt~ from the origin:L! 50 as to mislead. Sometimes an account is f:l.bricated for the occasion. 
[n order, therefore, to the verification of any mythic piece of history, il is necessary to obtllin its 

SO LO. This is a poetic composition which comains teferet1cts. somewhat occult. to the bding 
events of the myth. and which is supposed to seltle any point in dispute. A disputant, therefore, 
may demJnd from the narrator the recitation ofa 50JO, saying, "Ta mai Ie soifua," which, given 
ffeely, may be rendered. "Demonstr:1ote its life" or right to existence. [Powell 1887:147-1 48, 1551 

The above passage makes the important poines that tbe chant and prose text 
are connected and that the chant was considered older and more authoritative 
than the prose. The chant. in fact, au thenticates the prose in disputed points. 
because the possibility of variations, additions, and falsifications in the prose 
is recognized. The prose in this case, however, is itself a traditional text with 
a certain amount of archaic language (powell 1887: 170-172), 

With this information, the interpreter of the texts is assured that the prose 
has been composed by someone acquainted with the older chant. The twO 
texts can. therefore, be safely compared, and an accurate assessment can be 
made both of the prose author's dependence on the earlier work and of the 
amount of o ther traditional or original elements he has introduced, as well as 
any misunderstandings he mi ght have had. For instance, large amounts of ma
terial can be found in the prose that are absent from the chant. and the crea
tionalism of the later text is much more extensive than that of the chant. That 
is, the chant and the prose represent two stages in the development of a single 
tradition, tWO stages in the religious thought of a certain school. 

Not surprisingly , chants can influence the wording of prose. For instance, 
in a story collected around 1835, the prose, O na lI4I~i lea 0 Tafo 'i it fofin~ i l~ 
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lIanu loa (Then T;J f;J 'j shoved the woman mto (he long r;Jvine j, is b;Jsed on (he 
chant. Ua ,uld a'u j Ie lIanu loa fl have been shoved into the long ravinel" 

T he influence of chant on prose can be extensive, as seen in the Stuebel ver
sion of the famous story of Sina and the eel, 7 a version remarkable for its lit
erary value and concentration on the erotic relationship between [he: two prin
cipals, with its suppression of personages and fabulous incidents extraneo us to 
that relationship. 

The: story is cast in traditional form: title, 0 Ie tIIpuga 0 rliu 0 Samoa uma [The 
origin of coconut trees of all Sam oa); introduction with stereotyped presen
tarion of characters and location , 0 Ie uIugalij . ,0 Sina; narra tive, Ull maua 0 

Sina. . 0"11 mille ai lea 0 ia; and conclusion w ith stereotyped Dna [fai} ai lea 
(Therefore). According to the conclusion, as opposed to the title, the story is 
told as the description of the origin of the chant about Sina . Within the nar
rative can be found tradition£l devices. Two series arc constructed with similar 
language: a five-pa rt series on the growth of the eel and Sina's moving it to 
ever larger recep tacles (note the similar language, Dna allane, etc.. and thc use 
of the word toe , used conventionally in series) and a three-part series on Sina ' s 
traveling and being followed by the eel. Within the narrative is placed an cpi
sode, e 00 mai i gaulQ , .. 0 Ie i 'a i gaga'e, w ith a traditional episode conclusion 
on the origin of the name Laloata, Otla igoa ai lea. , . lafoia atu i gaga 'e. 8 

Since the autho r in his conclusion quotes a chant connected to his story-a 
typical and easily recognizable example with short lines and rhymes (compare 
Moyle 1981 :33-35, 31 1 )- the two can be compared and their relationship de
fmed. Moreover, certain prose sections of his story are connected to sections 
of another chant or chants that he does not cite but that Can be identified-fro m 
other texts or reconstruction. Still other prose sections of his story have, how
ever, no basis in chant and are traditional components of the prose alon e, au
thenticated by their appearance in other versions. 

The chant in the conclusion addresses Sina, w hereas the prose refers to her 
in the third person. The chant provides the name of one parent, Pai, but the 
prose uses that name for both (see below). T he prose introduction provides 
the lOCation of the stOry, missing in the chant . In fact, the prose regularl y pro
vides place names connected to the story. The discovery and growth of the eel 
is present ill all prose versions-and is based on a story motif (compare Her
man 1955:6)-but is omitted by the chant, which begins with the episode by 
the pool. A peculiarity of the Stuebel version of the story is its concentration 
on Sina herself to the exclusion of her parents, who play a larger pan in other 
versions; fo r instance, one or both can discover the eel and give it to Sina 
(Turner, Sierich, Herman, but not Reinecke), 

The prose is connected again w ith the chant at the episode of the mating in 
the pool, and the author bases his language dearly on it. First, the author ex
plicates the chant by describing the tree from which Sina will pick the pua men
tioned in it: Ie tasi Iaau matagofie 0 ona}Ua 0 lona igoa 0 Ie Pua fa beautiful tree, 
the name of the fruit of which is the Pua]. Line 2 of the chant reads, T oli au 
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pua rna lafo i ie lIa; [Twisted off your pua and threw them in the water}. The 
prose text follows closely. toli maifoa 0 Ie laau rna togi i Ie lIai [twisted off the 
fruit of the tree and tossed them in the waterJ. "The fruit of the tree" has aJ
ready been identified by me sentence mentioned above. 

The author has inserted o'la alu atu lea a Sina rna. . [then Sina went 
and ... J, between his Pua and tali, an obvious prose redactional addition. He 
uses the similar connection. ona alu ifo lea 0 Sina [then Sina went down] (from 
the tree), to move to line 3 of the chant: Sa e tuft auau ai [You gathered. swim
ming in the water]. The prose again follows this wording closely: ua aau i Ie 
lIa; ma tuft maj ana pua [swam in the water and gathered her pual (note the sec
ond use of mal). The poetically short ai of the chant is explicated in the prose 
by repeating the phrase i ie lIai to which ai referred. 

Line 4 of the chant is the concentrated Faiaiga e ie apeoai [Mated by the taill 
(ofehe eel).9 The prose expands chis, ona ta ane lea {lie apeoai 0 Ie ruga ana foiaiga 

ai lea 0 S ina e Ie apt'{Iai [Then the tail of the eel struck. and Sina was thus mated 
by the tailJ. 

The rendering of ehe chant into prose is smooth and clear. and the style 
blends easily inco the previous section. which was independent of the chant. 
The next seerion, the anger of Sin a and her flight from the pursuing eeL is also 
independent of the chant. but a traditional part of the story, found in all other 
versions cited. However. the author narrates none of the fabulous episodes 
found in the other versions that involve the parents, but concentrates on the 
tWO protagonists effectively to express the traditional theme of the unrequited 
love of an animal for a human being and the motif of its pursuit. 10 

The ep isode of the origin of the name Laloata is also ;I. traditional part of the 
prose (Turner 1884, Herman 1955). but not conventional material for chant. 
By comparison with other texts, the author can be seen to have integrated the 
story with finesse. 

The following section on the communiry decision to kJll the eel and the 
preparation of the pOlsonous drink is ;l. lso found in the other versions and is 
prose. although some of the short clauses ending in-a - 0 It fono a FI/atal t 
Jas; ia 0 Ie i'al ona 0 aj lea 0 ta,!i'ata-may ultimately be based on an unknown 
section of a chant. expanded by explanations similar to those described above. 

A clearly prose section describes the eel's awareness of the nature of·the 
drink, ua lIaai atu Ie i'a 0 Ie a aumai Ie mea oona na ie inuina e pt ai rthe eel saw 
they were bringing the poisonous thing fo r him to drink in order to die]. The 
first words of the eel's mallaega (parting words], echo this passage: ua ou iloa 0 

It a aumai It mea oona ou ie inu ai 0 Itnd [I know they bring the poisonous thing. 
I will drink this!. and emphasize the eel's free choice. This traditional element 
of the story. here given special emphasis. has been prepared in the earlier, care
fully composed sections of the eel's growth and pursuit ofSioa. The eel's love 
is now climactically characterized as heroic and self-sacrificing. 

The rest of the mallaega is printed in Stuebel and Sierich as prose, which in 
all likelihood indicates that the informants spoke the section rather than chant-
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ing it . The Jines can, however, easil y be arranged colometrically and arc so 
published in Ndson and Herman. That is, the mavargo IS a chant, and a prose 
version does nor exist; the mavargo, as in numero us other cases of the genre, is 
an earlier text inserted into a later one. The variations .:md obscurities of the 
available texts argue for its antiquity. The mavaega could. however, be pre
sented oully either as prose or poetry: it could be either recited o r chanted. 
Moreover, the mavaega is not a part of the chant qumed at the end of the com
plex under discussion; in all versions. the rhythm is different. The author has. 
therefore, worked wi th a variety of m:uerials to compose his complex. 

The author ends his narr:Hive with an abrupt statement of the ed's drinking 
the poison and dying. No account is given of the growth of the coconut from 
the eel's head, as in other versions. The author thus maintains his concentra
tion on the erotic relation bstween his principals, fu rther emphasized by mak
ing the conclusion of the story the origin of the song abOll( the two. 

The Stuebe! version of the story of Sina and the eel is a masterful example 
of traditional and creative Samoan storytelling. The author bases his work on 
earlier materials: a prose tradicion of the story- which included an episode of 
the origin of a place name and a poetic mivaega-and a separate chant about 
the two protagonists. H e has integnted those m.aterials smoothly in(Q his 
com plex, for instance, by basing his prose where possible on the relevant 
chant. T he author has plaeed his personal stamp on the complex by selecting 
an d emphasizing those elements that setve to express his chosen theme: the 
relation between the tWO principals. The drama is centered on Sina and the eel. 
The episodes are few and telling. and the story ends at itS climax. In the simplet 
Story thus created. the author can develop cleaily ironic contnsrs usually bur
ied under ocher details: the feeding of the litde eel at the beginning of the story 
is contrasted with its poisoning at the end; the beautiful tree from which Sin:l 
pICks pua is contrasted with the tree from which the poison is extracted. T he 
balancing of such elements helps give the text its temarkable esthetic unity. 

The inAuence of ch.ant on prose can, however, be so extensive that the ptose 
appe:lrs in fact to be based on the cham. a narrative explication, as it were, and 
could be to .a degree a reconstruction ftom it: that is, :I mere transposition of 
the chant into prose. A possible example of such a reconstruction can be found 
in a connected chant and story ofFitiaumua published by J ohn Fraser. 11 Line 
33 describes Fitiaumu:l as Tama a Sa-Ie-Amali'e [Son ofS:I-le-Amali 'e], othet
wise unidentified (Fnser's nOte on the line is simply b.ased on the prose). The 
prose storyteller, however, identifies Sa-Ie-Amali'e as a p.arem of Fitiaumua's 
parents and is thus able to push his genealogy back a generation. 12 

A further examination of the above two texts reve:lls how closely they :Ire 
related. The author of the prose knew the chant and tried to accommodate it 
in his own work, but experienced certain difficulties in doing so. Firstly . un
like the author of the Stuebel story of Sina and the eel, this storyteller seems 
uncomfotC.able with poetry. H e leaves untouched the first four lines of the 
ch:lnt, which are of remarkably high quality with striking onomatopoeia. as 
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weU as the aUusive speech in lines 51-55 (also 56--57), and drops aU poetic rep
etition in his summaries of lines 8-19,25- 26, and 44-45. 

Line 7, A fa u Ie va 'a,fou tutu, [Iflashing the vessel. lash it standing], I would 
argue, alludes poetically to the fact that the pregnant woman of the preceding 
line wants the forbidden taro for the well-being of the child she is carrying. 
Puzzled by this boat that plays no further role, the prose author merely men
tions that it was being built at that time by members of the chief's family, one 
of whom will inform him about the taro thieves. The boat building may be 
the author's explanation of their presence in the uplands where the taro is 
found. but this would not account fo r the imperative fo rm ofche line. That is, 
the prose author may have misunderstood the poetic character of the line and 
attemp ted to create a place fo r it in his narrative. lJ 

Similarly, he includes in his prose materials that will render the chant more 
accessible to the nonspecialist audience. He provides a fu ll explanation of why 
the taro should not have been eaten (Fraser 1900:128). He explai ns that the la'au 
[woodJ, of line 20, is a club: 0 uarogi no. to. i Ie too. [clubs cut from the too. tree] 
(p. 129). The rare 'u'umau of line 31 is replaced by the common mau. The bald 
fol ia [was struck and killed], replaces the oblique line 76, Ua Ie iloa Fiti-au-mua 

[f itiaumua is forgotten} o r [unknown) (so Fraser 1900:131). 
The dependence of his prose on the cha m is obvious. lines 20-21: 

Tojz Qi ami la '''11 t Ilia 
Fa'altlusaptli i lima t /ua 

is turned inco the prose. Ona to. lea ana la'au e lua, ta'itasi i lima (p. 129). Lines 
22- 2.J, 

f a5idfLStl 0 lona janua; 

lIt moligll a ona mtiwa; 

is transformed inco, Ona 0 lea rna ona matua e asiasi i fo 10.1011 jaPlua. Lines 28-29: 

T,,/ia JIS,jO , Ill /i" SilS4't ; 

Tuieitl Fili·II"-m",, 

is turned in to. Je tuliai , tulia sisifo [sa Tufo -Ie-Mata-afa / tulia sasa'e [sa Fili-au-mua 
lea! wleia, with explanatory insertions marked by the publisher with brackets. 
l ines .30-31: 

Pau It la '"" "g<ll',,/e 

'A't '" '"ma,, It l.u;; 

is c:xpressed more fully inpa'ii Ie la'au j Ie lima tauagavaie a e mau pea Ie la'au i Ie 
lima tallma/au. More such material has perhaps been omitted from the prose 
text. as indicated by the "&c." (the interrupted sentence is completely omitted 
from the English translation, p. 132) . 
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This dependence can be seen also in the 3~thor's summ:ar:u.ing afth'. chant, 
which is achieved Lugely by omitting m:ltcnals. not by freemg the pros~ from 
itS (annal dependence on the chant. The p~ra~clisms ~fijn~, .4~50 arc ,10 fact 
intensified. The prose, /uuta i Ie Mlilifanua I A ana; alu J Saval I, IS from hne 6(1. 
No {UUltl i SDvaj 'i rna It Mulifonua 0 A'llnQ, with the order changed to leave Fi
tiaumua in Savai'i. the location ofPu'apu'a. The prose, tau Ie laua j Pu'opu 'a. 
is from line 67, No tau Ietaua i Pu 'apu 'a; the prose, {aufo; letaull i Mtlttlulu , from 
line 74. Fa'aa't laua i Marautu . The .author has based his prose very closely on 
the chant and has created summaries simply by selecting a few lines from the 
whole (or transposition into prose. 

The prose materials unsupported by the chant consist for the most part of 
standard motifs and stock episodes so that one can suspect that they have been 
borrowed to fill out the narrative. However, although the name Sinasina-Ie
Fe'e ~nnot be found in Fraser,;s version of the chant. a Fe'esinasina is found in 
Kramer's (1902:435, line 19). indicating some traditional connection of the 
name to the story_More versions of the story would need to be collected be
fore ajudgment could be made. 

J have concentrated in this article on texts that are demonstrably related, but 
the interpreter must naturally be attentive to the possible influence on a prose 
text of an unknown chant or chants. 

Notes 

' For exampk, Krame r (1902;347) . Thi$ ii iund .... d Polync:sian prleti~ m Hawaiian !ill;ralufe, for exam

ple. dunr is used of 1m in 1M: brge complexes abo," the gods Pdc and Kamapw'a (Emft1On 19I5;pusim; 

Charlo< 1987;76--8'2) . 
Simibrl y. chams an-aDude briclly 10 ~mnel" stories (Krimer 1902;415. ~), Or narrate a long (pp. 400-

4(3) or $bon (p. 351) ilOry witb pott:i<: obliqueness. A dlam can express rhe viewi and f~lings of In ind,vidwol 

chanucr al a ccrWn point in a wdl-Itnown Ilory (p. 352). 

J wiD usually quole Samoan texu IS <hey appear in their IOUTcn . 

IMoylc 1981 :43. TJ3. 312. Compare Charlol (1987:6Q--67, 76, 79-80). Chanu arc inrroduccd by na-eo
typed phnsa or refCf'Cf'« to a chanetet singing a "'8i, for example, Pnn (1889:457), 5imch (1901 ;17, 21 ; 

1902;176, 195: 1905:183--1&4. 187), and frequendy in Moyk (1981 ). 

"The word docs noc appear in Milner (1966) . bul is proY>dcd by Kramer (1902:482), " 'VHMn"''''''I ', tittt 
""'~t &;:.1./""1, tljr ""fI'II ea."l (~~) Z1I kunt Vml.lIII"jJ .,..,,,,,stntlljdn ",j.vl"; (oc tumpks of use o( Ihr 
word, see pp. 412, 416. 419, 428, 430. Pnn (1960:350) glewes 1M: word I S "brief, I S 1i(e." suggesting .he 

smK ".rumrnary" 0 . ",ynopsis." It mighl abo be ana1yted as a compound of I~ and /~t;:' (Milner 1966;95. 

279-280, etc.) . Krimcr (1902:421, nore I) apparmtly found till~li in the s..mo!lll family manuscript records 

he: studied. On p. 434. he norcs 1M: bdt o( hl/.gi (or a chanl. Clear prc:Knt.auQtU or plou are nrc in chant. (or 

example, Sierich (1902;178). 
'Krimer 1902;-413, E. . • ifo·iI~ sl>l,,; -416. E j.,- 1.1, sl>l" I..,.,;; 431. E ' .. ~ 1.1, soIo/tnti. 
!Titles vary. Both were fin! publilhcd appuently in Powdl (1887), lubsequently in PowcD and Pnn 

(11t9O;~216). Fraser (1892;164; a reprinl of!lll article I have not yeIJoated). and Kri mer (1902;395-400) 

(who col~ an indepenclmt yenion) . Po .... eD receiyed rhe reXI from Tauanu 'u and foB. PoweU and P",n 

(11t9O:206-207; !lIId Frase.- (1892:165) (FQfO is iometimcs misspelled Toro. for c:umple. Fraser 11900:I25D. 
I.nre,estlngly. a siron /itl." inu ochocCi <he chanl, PowcD (1887:156). which rc:Kmblcs in l)'pt llul ofKrilmer 

(1902;421). I will ciis(U.S$ rhC$e texu in mOle deuil in a later article. 

tPnn 1889:-456--457. AIJO. SK:rich (19CK): the prose on p. 108, F''''graphi 4--5, is bued on rhc lint dwll 

on p. 109,lina -4--8; ICe also S)aKh (1901:17; 1902:181. 185; 1905:187). Moyle 1981 :168, 170, 176. 200. For 

HlwaiW> }iteruUN:. see Charlol (1987:79). 
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Other genres can exercise the l ime influence. In a text from Stuebd (1973 [\896]: 76 [236), the pro

"edtial nying, '0 It nui"uga /Wi It oMe"The puting words from the . and'. is first given in its original form 

and la.er used for me wording of the na rranve: 0 .... ,...." ..... i I~ • • It ..... ".og. G It p ... i "'" Ul..;." ..... ~'t M fo;" 
i It oni "Thus Were {uLfil1ed the bst words of the cd to Ulufanwsese'e that were said in the sand.' (tee also 

Schuln [1965:430): compare the variant '0 m~varga "" i It rai, Krimer [1902:1(6); and. Pratt [1889:461 ),0 It 

ma"a<ga ""I Filj, and p. 463, mallarga Ita; T':paga). The tWO sections of the prO"erbial saying have ,imply been 

sepnated by explanuory ma.eriaL 

'SlUebd 1973 (1896): 7-8 (161- 168): German translation, 1896: 67-68: Engl ish translu ion. Nelson 

1925:1 42-143 (Nelson's revision of the Samoan text. 1~145). The slory is {amoUJ and emt. in several ver~ 

lions. for example. T urner (1 884: 242-245), Reinecke (1899:228-229), 5ierich (1904:98-100), Herman 

(1955:33-34) (a reteUing from several sources. Moyle [1981:7)). Nelson (1925:132-134) is a combination of 

the Story under discussion with dements from the similar story of Pili md his sister (reference b-elow). For 

the wider context, ~ Kirtley (1961; 1971:137-139). The Pili story in Klimu (1902:438-443) disp~ys many 

similarities: aiso, Biilow (1898:1-8) md Hefmm (19SS;2S-26). Alternative SlOries exist of coune for the origin 

of the coconut, for example, Herman {19S5:91-93). 

'All the.e poin!s ate described ill Charlot (1988). 

'The typographical error. ~ptoai for ~p,uai ('~prwi) is not found in the priorillg oftbe word in the German 

translation. Stuebel (1896:68). T~g~ for ruM, The conn«tion becweefI bathing and sex is a mO'lif. for example. 

Turner (1884;99), $euebel {1973 11896): 13 {l73I. 64 (2241). and Kfamer (1902:441-442). 

'"Besides the mumals in note 7 above. See Sierich (1\104:105-109) and Herman (19S5:6. 9f....97). Drinking 

l coconUl is perceived as kissing il. Siench (1'J04.: 1oo) (see also the descripnon ofche mating as afa'~milJti'au 

'defloration ceremony', p. 9'J); ,he kiss is emphasized also by Reinecke. 

" Fraser 1900:125-126. in.reduction: 126-128. Samoan text of chant; 128-129. Samoan teXt of Story; 129-

13\. En~lish mnslalion of chane; 131 - 133. English translaeion of ~tory; 133-134. nmes. Ano.hu version of 

ehe chant was publ;$hed by Kriimer (l902:434-436). Compare Turner (1834:224) and Herman (1955:n) (ap

puendy J composiee). 

"I bave argued elsewhere ,hat. prose narration of the Hawaiim chief KiiaJi'i was recon~lructed from a 

chanl in hi. honor. Charlo! (198S:32-l4). 

This method may be the ultimale expl. ruotion of the large number of couples wilh the .... me name in S.~ 

moan li.eratUle, for example. Stuebel (1 9"73 11 896): 70 12301, Tl [237)) (Matu"a and Matuna); Kf~mer 

(1902;434-436) (Veu :lnd Veu and Fiti.umua), p. 441 (Pili Story); Sierich (1902:174: 1'Xl4:8lI, 94. 98) (Sina and 

{he ed): Sierich (1905:183), Fraser (1900:128), Moyle (J9t11: 21-23, 220): Ih.t is. the double use of the name 

might not have been an original part of the tradition. but an expedient reamsm .. ction from an urlier dunt 

text. Such couples ue fou nd in tbe twO lex ... 1 euminc in de,ail. the slory of Sin. and theeel .nd offi<i.um .... 

(Fraser 1900). 

In the former, the firs. line of the chant, Saufond Si"" It r~m~ a jJai 'Oh youn!\" woman Sina, child ofP.i'. 

Sla tes only that one parent. who could be the father (who would norm.lly be mentioned) or the mother (Mil~ 

ncr 1<Jti6: I"ma I.), was named Pai. The prose staR." in a stereotyped line (Charlol 191:!8) 0 l~ulugQlii 0 Pal m~ 

Pai 'The couple I'ai and Paj' (so Sicrich 1904:98). [n T .. me, (1884:243). Ihe name ~ given only to Ihe fathcr 

(no parenl nam« are provided by Reinecke. Nelson, or Herman). 

Of course. parentS of the same uame can be mentioned in chants, as Ven .nd Veu in the cbant ofFicia .. m .... , 

Fraser (19O}:127. line 14); Kramu (1902:441, line 60). Pt,fa ma P ... ~a. Natuully, such a double use. even if a 

recons truction. ~n itself in time become a tradition and even a literary device. 

"Compace Schultz (1965:149). Fraser (190);l33. note to line II) tr:msi3tes "When you are building the 

On"". you b .. ild ;1 sianding up" and imerpreL'llhc li"e as giving the location of ,m, tale-beaRr menl;oned in 

the neXt. The Samoan storyteller omits Ihe n.me. Scfai-feaii. oftbe penon who info.on Tufn_Ie-Mata~afa. 

referring ouly to It lag"la 'the person' or 'some person' (Fraser 1900:131) because he has probably-and. I 

believe. cor",ctly-interpreted the Stf"l~ftali not as a name. but as 'some mes~cngcr'; an interpretation sup

ported by Krime, (1902:435, linc 11), 
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